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ONTARIO RESONANCE FINALE CONCERT 
 
Thursday November 23, 2017 
Jeanne Lamon Hall 
Trinity St. Paul’s Centre 
7:30pm Concert 
 
Eugene Astapov - conductor 
 
PROGRAM 
 
Adam Scime  
Melopoeia (2017)* 
 
Mark Duggan  
Maracatu Imaginário (2017)* 
           Aline Morales, voice 
 
Christina Volpini  
to reach the other shore with each step of the crossing (2017)* 
 
INTERMISSION 
 
Bekah Simms 
Remnant Shoreline (2017)* 
 
Chris Thornborrow  
Ghosts of Trees (2017)* 
 
Eugene Astapov  
Ephemeral Songs (2017)* 
 I. 
 II.  
 III. Larghetto 
  Rebecca Gray, soprano  
 
*World Premiere generously supported by the Government of Ontario 



	

	

ESPRIT ORCHESTRA 
 
 
 
VIOLIN I 
Louise Pauls 
concertmaster 
Janet Horne Cozens 
Laurel Mascarenhas 
 
VIOLIN II 
Kate Unrau 
Jennifer Burford 
Clara Lee 
 
VIOLA 
Rhyll Peel 
Nicholaos Papadakis 
 
CELLO 
Mary-Katherine Finch 
Rachel Pomedli 
 
BASS 
Natalie Kemerer 
 
 

FLUTE 
Leslie Newman 
 
OBOE 
Clare Scholtz 
 
CLARINET 
Colleen Cook 
 
HORN 
Bardhyl Gjevori 
 
TRUMPET 
Robert Venebles 
 
PERCUSSION 
Ryan Scott 
Blair MacKay 
Adam Campbell 
 
PIANO 
Stephen Clarke 

 
 
 
 
 
 
 
 
 
 



	

	

COMPOSER BIOGRAPHIES 
 
ADAM SCIME 
 
As a young composer and performer living in Toronto, Adam Scime has been praised 
as “a fantastic success" (CBC) and "Astounding, the musical result was remarkable" 
(icareifyoulisten.com). He has received many awards including the 2015 CMC Toronto 
Emerging Composer Award, The SOCAN Young Composer Competition, The Karen 
Keiser Prize in Canadian Music, and The Esprit Young Composer Competition. In 2014 
Adam’s piece Broken Images was toured across China to several festivals by a 
chamber group of renowned Canadian soloists. Adam was recently selected for the 
ECM+ 2016 Generations Project during which his piece Liminal Pathways was toured 
across nine Canadian cities. Recently, Adam’s piece Gradual Erasures was recorded 
by violinist Véronique Mathieu and pianist Stephanie Chua for their True North project 
and released on Centrediscs. Adam’s music continues to be performed, interpreted 
and commissioned by many of Canada’s most interesting ensembles and soloists.  
 
MARK DUGGAN  

Mark Duggan has composed music for a wide variety of concert, dance and 
commercial settings including commissioned works for the percussion group Nexus, 
Soundstreams Ensemble, Evergreen Club Contemporary Gamelan, Madawaska String 
Quartet, the chamber group Sanctuary, clarinetist Francois Houle, percussionists John 
Rudolph and Morris Palter, choreographers Susan Lee and Maxine Heppner, and the 
Roots Orchestra.  Duggan's compositions often reflect his ongoing interest in the music 
of non-western cultures and especially, the language of rhythm, and have been 
performed in North and South America, Europe and Asia, along with numerous 
broadcasts on CBC radio and television.  

 
CHRISTINA VOLPINI 
 
Christina Volpini is a composer, music educator and early-career arts administrator. 
Her music explores built sonic environments, rich and diverse textures, and sonic 
spatialization. Her commissioned works have been performed in Toronto, Montreal, 
Edmonton, and New York. In 2016, she completed a Masters in Music Composition at 
McGill University studying with John Rea. There, Christina was also a research 
assistant in the Music Perception and Cognition Lab where she studied orchestration 
and timbral blend. Christina is a core organizer of the Toronto Creative Music Lab and 
works on the administrative team of the Hamilton Philharmonic Orchestra. 
 



	

	

 
BEKAH SIMMS 
 
Bekah Simms is a Toronto-based composer from St. John’s, Newfoundland.  With work 
described as "deliciously disorienting" and possessing "a tremendous ear for 
foreground, background, blending and instrumental colour" (Nick Storring), Bekah’s 
music is propelled by a simultaneous fascination and terror of the universe. Her works 
are often filtered through the lens of personal anxiety. Among her current 
compositional interests is the interaction of quotation, obfuscation, and distorted 
elements. Bekah is the winner of the 2017 Toronto Emerging Composer Award and 
was featured on the CBC’s 2016 edition of 30 Hot Canadian Classical Musicians Under 
30. 
 

CHRIS THORNBORROW 
 
Chris Thornborrow is a multi-faceted composer of film-score, opera, and concert music. 
Described as “complex and clear, with subtle playfulness” (Musical Toronto), and “a 
percussive, evocative pleasure” (Indiewire), his work has been performed by 
ArrayEnsemble, Bicycle Opera Project, The Thin Edge, Tapestry Opera, Essential 
Opera, the Hamilton Philharmonic, and Brantford Symphony Orchestra. Recognition 
for his work includes SOCAN awards for Audio/Visual Composers, and the Karen 
Keiser Prize in Canadian Composition. He composed the music for the critically 
acclaimed film Sleeping Giant, and is the Co-Founder of the Toy Piano Composers 
collective. 
 

EUGENE ASTAPOV 
Conductor 

Acclaimed by The New York Times for the 'richness of his harmony', composer and 
conductor Eugene Astapov is a graduate of The Juilliard School where he studied with 
Christopher Rouse and Robert Beaser. Eugene has worked with orchestras across 
Canada, as well as internationally, among which are the Toronto Symphony, 
Vancouver Symphony, Victoria Symphony, Moravian Philharmonic, the Juilliard 
Orchestra, Eastman Philharmonia, Thunder Bay Symphony and l'Orchestre de la 
Francophonie Canadienne. As a conductor Eugene has studied with Brad Lubman at 
the Eastman School of Music and has assisted with the production of several new 
music shows at New York’s Lincoln Center. 

 

 



	

	

SOLOIST BIOGRAPHIES 
 
ALINE MORALES 
World- Brazilian 
 
Aline Morales’ days of being Toronto’s best kept secret are over. Since her arrival to 
Canada in 2003, Brazilian-born Morales has become well known locally as a dynamic 
singer, percussionist and bandleader. However, it was her debut solo album that 
brought national attention to this unique artist.  
 
Released in 2011, Flores, Tambores e Amores has met with widespread critical 
acclaim and reached #1 on Canada’s Folk/World charts. It earned a Juno nomination 
for Best Album. An ambitious and eclectic record, Flores is rooted in classic Brazilian 
song styles such as samba, forró, Northeastern folk music and 1960’s Tropicalia. Yet, 
it inhabits its own unique musical world where traces of Italian film scores, African 
sounds, avant garde poetry and vintage synths ebb and flow. 
 
Morales’ previous projects have centred around traditional Brazilian drumming. Born 
and raised in Belo Horizonte, Brazil, Aline began her performing career as a child 
trained in capoeira. By the time she reached her 20′s, she had performed in a variety of 
traditional and modern bands including one of Brazil’s most well-known maracatu 
groups, Nacao Estrela Brilhante do Recife led by Mestre Walter de Franca. Since her 
arrival to Toronto, she has been a tireless promoter of the traditional maracatu rhythms 
of Northeastern Brazil. Her 30-member percussion troupe, Baque de Bamba, has 
played at countless outdoor festivals, led parades through Toronto's Kensington 
Market and starred in Ontario Tourism’s “There’s No Place Like This” commercials. 
 
REBECCA GRAY 
Soprano 
 
Rebecca Gray is a singer, composer and violinist, currently pursuing a masters in 
opera at the University of Toronto. She completed her Bmus at the University of 
Ottawa, studying both voice and composition.  Rebecca has a passion for 
contemporary music and recently channeled her undead self into the role of Nellie 
Melba, in Prima Zombie: the Diva that just wouldn't stay dead, an opera composed by 
students at the University of Toronto (2017).  She will appear as Donna Elvira in the 
University of Toronto's fall production of Don Giovanni. 
 
 
 
 



	

	

PROGRAM NOTES 
 
ADAM SCIME  
Melopoeia (2017) 

One of three types of poetry identified by Ezra Pound, Melopoeia, is a process through 
which musical properties are infused into certain words in order to fundamentally alter 
their meaning. Through a series of careful adjustments, one may induce altered 
emotional correlations that wouldn’t necessarily be present using normative speech 
behaviour.  

While finding a way into the inspiration for this piece, I was contemplating the 
circumstances of this particular commissioning project and what an “Ontario 
Resonance” would potentially mean for me. I decided to make a list of places in 
Ontario that each produced a strong emotional impact on me as a child: trips to the 
North, seeing Niagara Falls for the first time, snow-covered wintry woods and so on. 
The natural thing to do would be to physically revisit these locations to capture field 
recordings and analyze the resonant qualities of these places - a technique that would 
produce some basic musical material. Instead, I thought of what these places meant to 
me emotionally and developed a collection of associative vocabulary. I then recorded 
these words as uttered from my own mouth and at the same time applying Pound’s 
speech process. I then analyzed the resonant qualities of these words to generate a 
series of harmonies for the piece. Therefore, the resonance you hear throughout the 
piece is quite literally an audible rendering of my own emotional experience of the 
beautiful province I call home. 

 
MARK DUGGAN 
Maracatu Imaginário (2017) 
 
Maracatu Imaginário is a fantasy piece that draws material from three different 
Brazilian sources. First and foremost is the drumming and vocal style known as 
maracatu, which originates from the northeast region of Brazil. The second is the text, 
in the form of a petition or prayer, in which the speaker asks to be returned to his/her 
rural homeland. The text is based on the Brazilian folk song Negrinho do Pastoreio, 
which references a well-known legend about a shepherd boy who, after enduring 
various trials, becomes a saint. The third source is a contemporary composition by 
Brazilian composer Egberto Gismonti, also titled Maracatu, that has been a favorite of 
mine for many years. Several of the melodic and rhythmic themes from his work are 
woven into Maracatu Imaginário. 
 
 



	

	

CHRISTINA VOLPINI 
to reach the other shore with each step of the crossing (2017) 
 
The gestures, rhythms, and textures of this piece were inspired by recordings of the 
tide of Lake Ontario coming in to shore along Hamilton Beach in late August 2017. The 
work seeks to convey the repetitious and static appearance of the tide that masks the 
continuous unfolding of small changes. Within this piece, I imagine that studying these 
small changes would allow a traveler to learn something about the larger body of 
water, and, therefore, the journey required to cross. 
 
BEKAH SIMMS 
Remnant Shoreline (2017) 
 
As a member of the “east coast diaspora” currently living in Ontario, the concept of 
“Ontario 150” has an inherently different slant to me: my identity and personal history 
are not connected to this land. However, as I’ve lived in Toronto, I’ve accumulated bits 
of history of the region that are interesting to me; most notably, I live on Davenport 
Road, which was the ancient shoreline of Glacial Lake Iroquois. I can’t return to my 
apartment without seeing a placard denoting that this road is the remnant shoreline of 
a great lake, larger than our current Lake Ontario.  
 
Reflecting on the climate changes that shaped Ontario, particularly with its lakes during 
the last ice age, created automatic analogies between the landscape then and the 
landscape today. The St. Lawrence River downstream from the lake was blocked by 
an ice sheet, which acted like a dam; its melting resulted in a very sudden lowering of 
the lake to current day levels. Ontario at the end of the last ice age experienced a 
period of great movement and change, as both people and animals were forced to 
adapt (or not) to this new environment. Today’s people and animals face the same 
challenges as the planet gets hotter – scientists say that over 50% of species are “on 
the move,” with many peoples living in areas that will soon become too hot for humans, 
or submerged by the ocean.  
 
Remnant Shoreline uses modern recordings of glaciers from Greenland as a launching 
point: the glaciers, constantly on the move, emanate varying densities of cracks and 
sizzles. Using spectral software, I found the most prominent of the fundamentals (C# 
and F) to use as large arrival points, with quiet, sizzling textures interspersed between 
these points. If these two fundamentals represent alternately the last ice age and the 
current day, the end of the piece (a ring modulation of the two harmonic spectra) hints 
at a chaotic climate future ahead, where micro movements and subtle shifts are a thing 
of the past.  
 



	

	

CHRISTOPHER THORNBORROW 
Ghosts of Trees (2017) 
 
Old-growth forests were once abundant in Ontario. There is record of a white pine 
felled in southern Ontario that was then displayed at the international exhibit in London 
in 1862. It was 200 centimetres in diameter, and 67 metres tall (equivalent to 20 
stories). The tallest standing white pine in all of Ontario today is merely 2/3rds that 
size, 47 metres.  
 
Over the last century and a half, much of Southern Ontario’s old-growth forests have 
been logged and plowed for farming, and the rest of the forests of Ontario have 
become victim to “shifting baseline syndrome,” a phenomenon in which a generation of 
loggers and scientists accept a baseline at the beginning of their careers, and use that 
to evaluate changes.  
 
As deforestation gradually pressed north, large crops of nuts essential for passenger 
pigeons—once one of the most common birds in North America—were eliminated, and 
is considered the leading cause of the extinction of the species. Ghosts of 
Trees reflects on the history of these forests, and the gradual, imperceptible 
degradation of Ontario habitats. The sounds of my piece evoke the sounds of life in an 
old-growth forest, musical gestures emulate the growth of a tree, and soft metallic 
sonorities symbolize the memory of forests swaying softly in the wind.  
	
EUGENE ASTAPOV 
Ephemeral Songs (2017) 
 
Commissioned by Esprit Orchestra as part of the celebration of 150 years of Ontario’s 
entrance into Confederation, this work was inspired by Ontario’s cultural inclusivity and 
diversity, particularly that for Syrian refugees. One of the largest humanitarian crises of 
the early 21st century – the war in Syria, led to a mass exodus of the country’s citizens 
seeking shelter elsewhere in the world. Unfortunately, not many countries were open 
and welcoming to the influx of refugees, however Canada being a world leader of 
openness and generosity, embraced thousands of Syrian people, settling many of 
them in the province of Ontario. 
 
Recently I have come across an article in the Toronto Life magazine featuring an 
interview with a Syrian family describing their incredible tortures while being in captivity 
and their agonizing long journey to the “land of hope”, as one of the family members 
referred to Canada. The text used in these songs comes directly from the lines of the 
interview and is set in a way to convey the feelings of terror that the family went 
through. 
 



	

	

The title of this song cycle is meant to express my personal frustration with the way the 
world has reacted to these events – almost indifferently, closing their borders and 
letting the crisis play out. “Ephemeral” translates from Greek as “lasting for a short 
time”, thus making a social commentary on the way the media headlines treated the 
events. I, however, as an artist intend to create awareness and put a face (and sound) 
to this human tragedy. Each song is approximately two minutes long, representative of 
the fleeting quality of the subject, but composed with passion and vehemence and 
should be performed accordingly. The first and second movements are intended to be 
performed with frenzy and agony. The third movement describes the family’s arrival to 
Canada and even though the ascending vocal lines hint to a new beginning, the 
harmony of the orchestra creates a bittersweet taste mixing the feelings of joy with 
memories of the past. 
 
Due to the nature of the composition, only short bits of the text from the article could be 
put to music. The text was used with the generous permission of its author – Alexandra 
Kimball, and can be found in full at https://torontolife.com/city/life/syrian-family-
foundasylum-in-canada/. Copyright remains with the source. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



	

	

MARACATU IMAGINÁRIO  
Vocal Text and Translation 
 
Negrinho do Pastoreio 
Little Shepherd of Grazing 
 
Negrinho do pastoreio acendo essa vela pra ti 
E peço que me devolves a querência que eu perdi 
Negrinho do pastoreio traz a mim o meu rincão 
Que a velinha está queimando, nela está meu coração 
 
Quero rever o meu pago colorado de pitangas 
Quero ver a gauchinha brincando na água da sanga 
 
Quero trotear nas coxilhas respirando a liberdade 
Que eu perdi naquele dia que me embretei na cidade 
 
Negrinho do pastoreio traz a mim o meu rincão 
A velinha está queimando aquecendo a tradição 
 
 
Negrinho do pastoreio I light this candle for you 
And ask that you return me to the country that I have lost 
Negrinho do pastoreio bring me to my safe corner 
Where the candle is burning, in it is my heart 
 
I want to see my birthplace again, coloured with pitangas 
I want to see the little girls playing in the water 
 
I want to walk on the hills breathing the freedom 
That I lost on the day I entered the city 
 
Negrinho do pastoreio bring to me my safe corner 
The little candle is burning, keeping warm the tradition 
 
 
About the folk song: 
https://www.suapesquisa.com/folclorebrasileiro/negrinho_pastoreio.htm 
 
 
 



	

	

EPHEMERAL SONGS 
Vocal Text 
 
Movement I: 
 
They tied me to a chair.  
And poured water over my head. 
So I could not breathe. 
 
Movement II: 
 
I was scared for my children. 
I thought this will never end. 
 
Movement III: 
 
We’d been delivered  
to the land of hope. 
We can forget the past. 
 
 
 
Text by Alexandra Kimball from ‘The Exodus’ 
 


